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Abstract

This study, taking “Blackmail” in Advanced English as research material, examines the changes in
power relations among characters in the text from the perspective of conceptual metaphors. The
analysis reveals that the main conceptual metaphors reflecting the dynamic development of pow-
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er relations among characters can be divided into seven categories of sub-metaphors, with the most
frequently occurring metaphors being the contact metaphors, war metaphors, and fire metaphors.
From the perspective of power relations among characters, conceptual metaphors in the text can in-
directly show the transfer of conversational dominance in the process of “Blackmail”, effectively re-
flecting the development and changes in power relations among characters.
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1. 5|

(R TEE) AVUEH AR IE T MEREE, WIEE AR EFIERE ) SRR R EE 4
HIEMER, TIRZBIMEZE FRHOGE. AT (SHIGE) WA AR A e s
S, WURAEOEE S IR IR S B [1] IRAHCARER[2]. oI ER 7 B3], LA A RE
N R R O T[4 5 s A S O R AR U R A AR ) RO BRI RE ) L RV RE I RS IR,
M RE 1B 27 G e JI i mi[5] [6] [7]: AR SRERERNE L. (B BRI TFREE (mgueil) R
FEFE (8] [9]: A 3 WSUA By s BER i BEXT CRndlsiils) Bb 5 g la . )\ G5l B ik 5T
ARHAT THEFE[10]. A& NARMEST 7 GEEsis) ROCUR, Kt a4Exr “Blackmail” —
SCHIRDIRIEFE . R SEPR T T B0 R ABELE SO P B IR BR G &R, LR BUEA R R[11]: B4, £
MERTARYE Halliday i A BRIhREFLIG AN Martin (IVFAT RS EL e, RIFZSCH I ZFEEN B0, 24 7 AW
PR R R[12]: BERE B A HZSCHAT T R G i 5 3 AR 52131 4R, H BT% T Blackmail ”
—iR, BT S BRI A PR SCSOAR  B BEAT RS . AR SC B AE ME S B A A A s i s v A
BOARIARAE, FATTR A LR PN ] R«

1) “Blackmail” — R W LEHE 2 G 2

2) MESFEmTanfT eI T N YIBEA G R AR 40 ?

2. BRBEMENBXHR

M2 B )42 B Lakoff A1 Johnson 7£ 3 1980 4F Hi Az 1) «FR AT LAAE A7 1) 2T ) (Metaphors We Live
by) HIEXFEH . = ANINK, BREAMURESTIHSR, EFETALHERESTIH, AT T
J7 T B[ 14] 0 AR BEET 5 Bt 1 DX BAE T, MR BR A2 ey v i 5 5 MG 1 25 SR o AR B 2 Y50
(source domain) X} H #738(target domain) ] R i Wb (map 5 project), 7EiE LSRN AIFEAN, A&
AN EAAR YR B 5 — NG 0 H bR, A SEDURT H AR B AR [15] .

“BUAT (powenfE NS ARE, FRAZBRATT HTAE A FIE . B E . ATERR K
LREGFEHRER, ELRTPEEARFANARIING . HIBD B WGBS m . ARBEA R R S5
RGO EAAAERCA R R AR TE A, SR —J7 0% R SO s B S B KUk TR 85 — 7
(22 s IR DU R 6 55 34 [12] [16] [17]. $R1f0, TE iR R, SZBRBUTT AL A 8 RTESELL 1 L T e 84
Al KIE, HEDATEGE[18]. SUSKEA R RN ZARZE, 60y i # e 85 AN E S 43
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RGN 5 BE B R EREEEE[19].
WA RV N NZRFRA R F B, e — e E LR EmE A B4 R S51TARR. EfM5X
TE R SCAS A, W e 1 B M LE T Bl 0 T R B R UG AL A S R K R 5240, R Ee A PLadr /it A A
W R R AL
3. “Blackmail” Hpy#2FaM A 534
3.1. “Blackmail” =gt 2FSM)
BT iR, ABFRANIEREE SR 2 B R0 5 A R4 NI A I R KR T B &R, R
¥ “Blackmail” £, 45 5 BN R PRS0 IR, i 1 iR,
8
7

ABRSM ARIRRSM AEVIRSM ARSI K IARIIE BCRRRE B ARRRE
F 225!

Figure 1. Categories and frequencies of main sub-conceptual metaphors in “Blackmail”
1. “Blackmail” 3= ZEHR &M FRRMI 2RI R 55X

B 1 T, ARAEVEICR AR, “Blackmail” HRESS S B N IABLEA G R ARG R R 1 R A B
MRy 7 R REE . b, U RO e SR S OB REET, e 6 UK. 5 IR 2
Ko ASSCHEN RBGZ — 0 M7 25 M2 B 1 B

3.2. B 5 NI X RO

3.2.1. JERURSME

Pefh BRI AE 1% S0 g BB (SEEING IS TOUCHING )ix —Fandr, B BUR R4EL A B R AF 04T
MRS SR AT - X — B E SRR 1A B RIA S B IR AEAE R I R T AU OC R AR A -
SPIEH IR A BRI JUHR A RN T “mbBEAHAL” , BEJS BASRYE S EFRHE . FHCT s
WAL, F ) 28 BER N PR [l B AL, BN “ Rt o BARTR B KA B g i i 2 (UL 1) 2)3n7F

1 1: His (Ogilvie’s) gaze moved on to sweep the spacious, well-appointed room, encompassing the Duke
who faced them uncertainly, his back to a window. (para. 4%)

5l 2: His wife shot him a swift, warning glance. (para. 8)

%1 3: She met his (Ogilvie’s) eyes directly. “What are you talking about?” (para. 15)

%1 4: ..., his (Ogilvie’s) eyes sardonically on the Duchess as if challenging her objection. (para. 23)

51 5: Her eyes were riveted on his face, ... (para. 97)

%1 6: Eyes bored into him. (para. 99)
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R Gt

3 BRI

sweep >  quickly look around

shot > look at someone for a very short
time

met two people look at each others’
eyes for a moment

on >| look at someone

were riveted on

bored into >| stare intensely at someone

Figure 2. Mapping relationship of contact metaphors

2. FEMISMIBORRST X R

PL_Ef5 63 i 517 sweep. shoot. meet, 4] on LA K i 4. are riveted on. bore into K& (K47 A HLAE
el 4T . Horb, 20 sweep. shoot. meet A Bf f2 & & B =Mk, HF look (FB)IX—JEH:fl 4 i 2 1F
EEAEXT room. him (Duke). she (Duchess)f4#%il47 Jy; /] on il i A ial A B (23 (A 5 3L “AFeeeeee B,
W WIIR IS IR AE R A B NS0 A LA A IR IS 422 947 95 1120 are riveted on. bore into &8s H £ [#
AWML SO “O4E”  “Hi(FL)7 . A BRNE BARGEMAT A LR AT A

MANIBEE R R MR, DL 6 BIERREME ARSI 1 Hh BAE IR 4E 5 2 B R IR Ok R AR -

Bl 1 FIRRE R I T B RYEAE S A B R IAY) W LS & B ), HORaA L. Bl T ARR
EEERT, R KRS AT . X R AR R 53R T R B m 25k RH, SEBAERIE N &
BOAE I A B RIE, 28X 1E I AA AT o

Bl 2 FIRGRET I T 2 B8 N UEAT SRR 0 0 H xS A BT o A B R A2 BRI A
AEEMUETABRARTZER, AMEi. o, WRAABRAERE T ABEN.
TAESEST, R bR A 5 S R AT

Bl 3 BRI T 2 B R N ELL BAR IR 4R R , TERC B R A RURTS . RIRA N T TR, LA
SR B A T P PR A L i A A 3 T A

B 4 B eI 7 AEA BARNIRAT IS, SRS /R4 R B 48 A B R USRS o 5 4 T RE R SR, A
B R N PR AT A ——— 1ML 5 3 — I i, AR U S p Bl IR v AE A B R NS B izt
B AL L B R G R S 4R N B AR R ST RS SIBUAERF, o T R A FE P 1 m AU, BRI
A AT PR . KT .

Bl 5. 1 6 BRAIRIL T A 8RR I HIRT & BASRERIAT v, HOGOT BT 70 B RGeS |, AR
i XL T A B RANIERAPFIRER T FREEER, FE T mAAMAL, AT —FBUg E
ANE B EE AT o

3.2.2. Bty

R B AR 1% T 40 “ 4% (ARGUMENT IS WARY) 5 “FiE/Zil%” (WORDS ARE
WEAPONS") FiBamr, B2 B R0 5 BURG JR4E U7 IR 4 i R B . A B R N ™ 7 S 8 2 s . X
FBEHE R T B IR Y 2 B I NAE XIS AR G e BT, SN B R NIR M, EEHT A M BUA A
FLAATR G J B g e Sk 2 (R P 3) B

1) 44 (ARGUMENT IS WAR")
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{5 7: Ignoring the Duke, Ogilvie waved the unlighted cigar under his adversary’s (the Duchess’s) nose.
(para. 18)

%1 8: The Duchess of Croydon... did not yield easily. (para. 19)

2) FiER K% (WORDS ARE WEAPONSY)

%1 9: She said sharply, “I imagine you did not come here to discuss décor.” (para. 6)

f4i] 10: Peremptorily she cut him off. “I will not listen. Instead, you will listen to me.” (para. 97)

1 11: Her voice was a whiplash. (para. 99)

= e MRS e
rep/R L B ¥Rl
adversary >|  people holding a different
position
yield S| give up insisting on one’s
opinion
sharply
cut...off > words spoken in a stern
a whiplash tone

Figure 3. Mapping relationship of war metaphors

B 3. EFREMBIARST X &R

LA i 44 17 adversary 53 yield, B LRk 4 8id 4417 whiplash. 17 sharply DL
T 2H cut somebody off ¥ =15 ELA/E il 8%«

TE RIS BRI, 417 adversary 78 1R 1 HORT B SR GE R R F LI 10 4 B e N LR RT
HIIRN, EGRLAE T a5 mizhid “yield” @i 2 B R AR G B O ik LEAR R 5 JE ]k
el GRS

fE “FiE LA MBaM, &I sharply 5id4H cut somebody off #5288 5 4 B R NI T = 15 i
Wi A BE A s 1 44 18] whiplash =08 “HEST 7, JURKE 20 B R N )70 DG LUAE T 81

B 7 A B RN PR B RAERIRCT, I T NAEXS IS BB R s 1] 8 4 2 B R A AN SRk
WIRAT AR B 5 45 % . B i LUAE R S, TE e T ORHE Mok AU, AR R 8 X7 9 R 4
JI FEERAI R SR AL, SRS R AR A R T 4 3

B 9 KA B R NS G R BER et BRI T AR RN ES, RIT RGBT A &
FAA B T4 2 M = A R BCA AT, BRI A A #H R B A U= R S

B 10, 1] 11 H ) BRRRE 2 B N FT I SRS R 4 1) TE S LUAE AR B 1 s S, R A BER AR
S RAE SRR . M A B RN CEIFERRA F IR, GRITWr . A& B RYE, HF A 7RIS
R EA A

3.2.3. NIEFEM

KGR AE %30 R 23 R “ 15T KB 7 (ANGER 1S FIRE®Y) 5 “ F {5 /2 /K i 7 (CONFIDENCE IS FIRE)
PR, RO B R ANRITROR K IE B RGER BAE 2 K. KRR R 7 iEd i A B RA
MRS 28 s il A% R4, BTN 4ESE 7 B S RS BCA AL . BARREIanT

1) 155542 KM (ANGER IS FIREY)

511 12: Springing to her feet, her face wrathful, gray-green eyes blazing, she faced the grossness of the house
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e

detective squarely. (para. 19)

2) H{& &k }E(CONFIDENCE IS FIRE)

%1 13: Even the self-assurance of Ogilvie flickered for an instant. (para. 20)

VL L) 38 5 5 44 3] blazing K158 EL AR K g s il it 3l 1] flicker, % F 45 HLAE Jobé . Hory, 354417 blazing
B 23 BE RN IR rp A5G 28 L AR IEAEIRBE R s Bhin] flicker R B IRAEA — Bk sh 38 15 O LUAE B8 U
PRI K o

il 12 H B FR B T 4 B R N THIGS AR /R e Fi 42 i e I SR 1 s FUAR R, MBI B 03X — %)
ERIPEEA BT A BRNERIE P RIG IR RYE, MR S B AL .

Bl 13 Je Bl 1 B IR AE X 2 B R NSRS 5 e 53, A5 O e M K B — sl B8 1 % i —
NAEBRTE T EARAE T IE MRS, AU ML (403 e N T B #L R B

3.2.4. HABRSHG

ORI A LR, BY O EERR . R RE . R FRRR A S G R

1) LF B /)8 (PSYCHOLOGICAL FORCES ARE PHYSICAL FORCES®Y)

FTEBEIEZ SRR < 0B BRI 1R (PSYCHOLOGICAL FORCES ARE PHYSICAL FORCES")
X—Famr, RIABRAM STk IR R L E B R X — BRI SRS T R R R AR
YRR BUEAE L T AR BRI KA B g i i R (O K] 4) G

5] 14: As a result the nerves of both the Duke and Duchess were excessively frayed when the muted buzzer

of the outer door eventually sounded. (para. 1)

e A iR

~
fray > make someone nervous

Figure 4. Mapping relationship of force metaphors

B 4. HERMBBRS XA

AR EiE fray, Ko EREOEZ I ERZBIREIK. IR 4 R EUAE YR T R
77, KRR R R .

bR T “SEhi” (dead metaphor), B[l — & R R U A A NATTBE B 200 21 Lm0 — ST o
BRI R s H A AU R 2 B R IO S5 AR5 BEARS ZRYEI C b Rk g s, MR k32 2 7 W)
R . RXOEE TR NS AR R YER S L R i R B R TR

2) NSEHiYI(PEOPLE ARE PLANTS"Y)

FEA g £E %50 45 “ A2 ” (PEOPLE ARE PLANTS®)ix —Fangr, B/ 8% A [T & =2 i .
KRR A B R NG 4R T H SR s A . BAAOREIan T

51 15: Her tone would have withered anyone who knew her well. (para. 19)

Zh AT A YA 2 PR RIhIE wither, RE2Y B RN HIBINT # ELVEAEY) . IZFEmT AT 2 B
FNJF DT B IR AE I BOE U™ 5 R A, BE AR AT F N Anie ) — R R AT 25 . L, A B R N
7T e AR R YE, AR 0aldE, BNORET T SRR R R T SE ) A A

3) ik e — Bk FE(CONVERSATION IS A JOURNEY™)
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WRFERAIAEZ S PR “IRIE R —BURFE” (CONVERSATION IS A JOURNEY")ix —Fandy, B 84K /K
Y5 A B REMIRE 2 — BORME . X —FaMifa 7R 1 M R YE C A AR 18 N B A o FARIR 5] JAH
87 5 gy S AR (O Bl B)

5 16:  “Now we’re getting somewhere.” (para. 21)

e Wi B

i h the conversation has
getting somewhere

made progress

Figure 5. Mapping relationship of journey metaphors

Bl 5. MciEfTMiRBRe X R

ZiE K15 get somewhere FRIFEAS R S “BITASREM” , 1% %)) ] R E R B R 4E S A B R A )
SR EEAE —BOiRig . 1ZFE M B AE A B ARCAIRAT G, B ARGV IR IE I R 47 1t h IR AR — R BTt
Jig . BLI BARRYE LA RO B4R A BRI B IRATIESS, IR SR AL B8 S IR RIE N
BV, BOVRHEAUEE O R P R A

4) FH{TA 1 H(OBLIGATIONS ARE BURDENS")

fH BRI 7R 1% “ FAT S 7140 ” (OBLIGATIONS ARE BURDENS®Y)ix —Fargr, Bl 3= Sxf 1% 4
TR . X —FamER 7 AR RN HALZ R . BB .

51 17: Once more, she was aware, the role of leadership had fallen to her, ... (para. 75)

@ A fall KPR aE RS A O E TR EY), KSR A iR R I AR R
P, ABRNKEUUE R, BB 200 AL, IR R Z i 1R

HT BB A ] DL, A8 B RE RS AT AR I /N T2 A AEXS 3 o I AR A AL B o DA 5 35 i AU L 1)
EE. ULET7 RS R T UV R NI R R AL, R B RIAFEXTE AR A0 T miA
Fdhr, BEJE SRS RUE S FRBIAL . ORISR S AA R, a2 B R AT Bl m AU A (R A
4. G5V

X (FEHRIEE)  “Blackmail” — RIS B 5 AR R R KB, AR 1S R
WA NI R RN KRBT T R . WFFCR I, “Blackmail” — ¥R HEWS St NI G
RN KRR LB SRR AT 0y 7 ey Rana,  Heob BB R I B D e R S BRI S
By ASHTFUA DO TEE BA M SR B TR AL ATTE, BOIRAIRI NI AT WAL 45
PR 1 AT AT T AR

i B

© % T Bari T Lakoff 25§ th (BN 51 K [20] 47 v 44

@ SRS FALRE (EEIGE 1) [21]. F 31 OURERE R .
EEUH

ANy 2023 AR LB TR A A BIFT G N SRt RIIUE “ 27 2 F A N R T IRIEL L RS
AW (W H g5 S202310251210) HIAF 7L LR -
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