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Abstract

This academic paper aims to explore the application of adaptation theory in the Chinese-English
translation of subtitles in the Chinese animation Heaven Official's Blessing. The subtitles used are
from Bilibili Animation. Through the use of case analysis method and text analysis method, the
translation process is deeply studied from the perspectives of contextual adaptation, linguistic struc-
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ture adaptation, and dynamic adaptation principles. By comparing the original text and the trans-
lation, while maintaining the original meaning, the study explores how to accurately grasp contex-
tual relations, maintain the coherence and cohesion of language structure, and flexibly apply dynamic
adaptation principles to make the translation more in line with the viewing habits of English-speaking
audiences. The research finds that with the guidance of adaptation theory, language and cultural
differences as well as audience cognitive differences encountered in the translation process can be
effectively addressed, leading to an improvement in the quality and readability of subtitle translation.
Through the case analysis of the Chinese-English translation of subtitles in Heaven Official’s Bless-
ing, this paper aims to provide practical translation strategies and methods for Chinese animation
subtitle translation, promoting the dissemination and promotion of Chinese animation works in the
international market.
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1. 5|

EERAIREIRL 7S B Z AR, & B ALE o R IR HT S A 5, oI N R 2, 7
FENGE A . SRS MBITE R R WA AN S5 B« H AR ShiE R MESE KU S 80 AR, B
LTS ST SR AN AR B A JE B AT B W] e R 1) [ P 8 T AR TR L, JRAEIR SIS T
BRI, ARX—WdfEd, THRMERAIUOVEL, BEAEHZERZBEMRAE & 0 E SO, &
i M S R, RIS B A AR AR

BT, RSO T SR ) TR R, A BRI SR S AR T A, R B
TIRTH A E SRR Sy, U b E R, AR S, ok S s E ik ) &

NTRICUA LI, ARSCRR A R AR BB ik . 1 S0 S 18 B BEAT 38, 7 B 1%
SOARIE S, SRR SRR G A, RGN N T SO, 15 HAR R AR R S . [
T SR SCA RSB T RIS b, RGN R R A, TR ERTE 5 BTk, LAY
SO AR IE TR . AT T .

2. IR EREP RN A

MRIENAN AR IR T8 S 2 MG SRR, Rl Ao feokid. = AA1#
ATAZBR, T8 S A A e A AT AT DO R A3 SV A BEAT PR, 0SSR 1 S 8 N i E R I
B NATEAT S it 1 5 i I 3 AEAATT AT DA £ 038 5 Ve Bl BEAT B R, JFEEAT RO HITE S &N, I
/b B GV A RS2 L (AR TE 5 PR L BRI, AT 2 A TR SE B 22 BT, ACHE
t, RIS, BRI 7L 7R R b i1 S .

2.1. WRRLLHEE

[ B i FH 22 s R PR HE R« 4E 2R 48 (Verschueren) 76 (FEARIE F%%) (Understanding Pragmatics)
R TR S . ARIE4ER KRR, EEIEHE C—MELINE S IEFREE, TEREEN
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MBI EIRI, WIS RSN [1]. T ES A FE R E RS PERAE A2 AL, il W] LA
FEAE S A8 F A D & A d S ik £ . Forby, AR S PR AU R TR B N R AL R — 8, TGS M O L A 2%
HI S 2, BRI rE, R A A, N RO REER— A, 15
MG F)— A B BT T 2 1 A # Re 8 RS M BN R 11 ik Bk A RS BR T . AERIR
INTy, EIEFMEMT, 1B FGELAEE S S RTES R RIS TR R . 155 e TES P ]
M, ARIEE SIS IEEIE, 1B S W EIE SR, AR IE R S ARSI S 0 U ROR A v

—i&1E.
22. IR EFREIERRPINA

YRR, 16 AR MBS E MR R R AR, B R —MEg it
R, BEH L AUHAT S ARG SRR, DUEAEREE S DL N ISR G E M T o IR WS R AT USSR
PEEBI—HE, SR A 7 SR Rt T DURE UM V8 SR 3 B G RO SR . SO IR, 3R
A HRR R e R R TR TR A PR B ) PRI SO ) B AR RO ST I — M7 s T
RS TR A2 (A VE AR IS PR R ), PR R 5 B IEOCAR IR L, WSO AU TEM . JUHE, JFdE M
FFRiE 5 60 & 1015 5 S AR R e

BOgiEAE GEMZ: — G ERREIRHEZ) —SCrh . S BRI W] A Bl f ok r [ 3 F 2200
FURI IR, F5 B4R T 25 B AT SO S G Pt e [2]. DB, BN R IZHT SR T E N H R
TE, TR R R A, AE RS VR OR, VTR A R A o 13 1 i
THHI B A -

3. FREFEHE

PR FHAT TR AT, R TR AT 5CERERAECEEARE, FRES R
I 1) A0 A 18] A BR 1), AR B ST E AN 338 JAA TR TR R, A REEmixt fe e — 4
BESCHI AT, A REA AR B TR RN 3 BE A 3, A REAEUE AR TR B B0 % AR T8, A RE A
TR Sy B, 4 RE S A s B AN [ ) RO SCAE

3.1 BORIFREIEE

TR IR, SO RS AR TR AL b e B & AR R N ST
ARBLH R, 3 B 52 A SE Ak if T B AR F U i B RIA N A . PR SO i i — 4
e, ASCEERRREA I A AR KAME. TR T RN A, BREEEARE L, FEITRN
RVAG R AR SR O R A REAL . LR AR 5 A0 ST AN J2 1 20 A % B 1 OB AL

311 BEER@E

HLR TR BN B 20 2@ i, FR2 NI A LSy, — B, maxX—ER
Ty B S I AA) LA A ) - e R AL R SR A [3] . AR RHNRIHE, B8 75 i [ R B (B ARG PR, IR, =7
HRC T () PR, 4 T AT T N R NG RN 1SR, R AT B 1, R RS Y,
I FLBE LI AL S5 R I6F 8] P B 152 58 R SR I S i HAOAE B, X IE 2 R MA@ R MR B . A4, s
TERN—FPEE T35 5 BT AREAES CFERERIEN, FEAETHEMFTEERIXERE, M
FIM BRI T AN, ITES AR, RIS R 738 A 5

312 XHEME
BB P A — R SO X I S A AN ) A 2 SO AR A I SR [4] . YRR 2K 5 H BTS2 1]
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M s . MUISOUE ST 2R, WHE A W ER . AR, FRICEsE, Airt A
RIXMH FHRW AT, B 551 — L8 H R AR B AR AL . 3 72 SO b i
VA5 AL Aol P S, DA i b S HL S 2 5

4. NIRRRRE ST ( XEGE) FRBIENE

[ shi (REWAR) . J6R{E Funimation. Netflix SHHESMABLAT A6, I IATERAFT. I
S5 Y 177 5 BRSSO 200 2 SRR OB 38, T8 4 FESEAI T 45 0 B U5
AT WL ISP 00 {88 (022 A P 4 A 265 A2 A 2 FC 3 BRI AT, 8 R0
SRR R TR ) . DR MBI RILSE 5 2 ML AIZ0 A5 51 4% A SEARY (R e )
HT T A 1T
4.1. EBEEX AR

B, I EAEEEEMERRRR, iR B R BRI SIE F AR
— A EEARFNZORES[5] . 4ERRACHIEST 2 A bR B S AE 558 ok, PRI BRI B A4 B 1]
WSS, DL RRE Z A2 R RALOFURES: Lk, 1B S IER T 7R 5N BIE 25
K. WMEZ, ERASEEWR, O 7 ZbE EWEALOER IR, PRSI 1E N2
KAMIFN .

BHPEAE N — R s AT 5 28 PRidal, AR 2 BTESR I R AR . ZE R IR R ZIA BIAN R S0t 2
1SS H B, P e 0 O SRS A LB R IUSE TR ST AN A ST U7 AR 8
RSO T BB SIS A R 2, R s SO bR A RAE, AR I 2 (B4 BEAS LASEBL[6].

4.1.1. ZFREE G

AL R B8 U8 B A B 0T B Ak B B S, AR A 1 S DA SO B FE o B3 1 28 B S5 T L SR
P FE R R AR T 2 8 I MRS SR TP S BRI, XGOSR AR ] L AR
LHRAEER R FE 0Ny, BRI JF OSBRI AN, I BRI 5 B AL bR
Bi[7]. DA, B RE THIRES PSCl. tha I, DMERERAE S JE SO SRR E R, B OREH RS
AL BARE A P H AT A B AR AR PR AT B AR . [ 38 CRE W) VE— 3RS A G B A
YRR, HAEF RIEF WAL, B8 W RZ B AN ORI E « BRI G R IR0 K. AR dE S,
W W RIS IS RIE T BB H ARiE S B bR BRSO 5.

il 1. REWGE AR

Wish you all the heavenly blessings. May all taboos shattered!

EIXH, @A “May all taboos shattered!” SfE ik JF SCHIBIAR Z B IXFEMRIETT 2N T
B E AR T RO I, A & il P AEAUAR T b A A IR B L5 30 XMk Ty Ut fe
B fE AR b bR tE T2 5 BRI Z AR IS B . B EIX BLIE A “Wish you all the heavenly
blessings.” k#ik “REWats” il 1A EMEHKER . XMFRET7 X ERFE FGHE 0T 2
AR — MR, RN CRE 7RSO Al b . I b, FRATTRT DU B R 7 R KR JFUSC Rk
AR AU B[R, I ab b £ 7 A7 S Ui ih B RIA T R, A3 B R B e i e B T 2 B
HA IR X AE A BRTE B T T i) — A R % 12 H

Bl 2. EIofEY, pheURMr, i —i, EiekE.

On the yuan Festival, shenwu Street, a glance, the fall of the world.

BHPEAECRBE 1 JE SO BEA b, JE I SR F R R ) B Rk, (A3 BN 0) FAEZCPRE S P I E k. “On
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the Yuan Festival” %t “_FJofE%5” ,  “Shenwu Street” Z M KT ELE, “aglance” XN “fimg—
7, “the fall of the world” WfEiA T “HVEME” MBS, X AR LA T 5 SO Friiee i 5t
FAHIK. “aglance” Smif 1 HRATHEEIK K, 1 “the fall of the world” JU| 3 IE 13X — # 8] fI VAL 520,
XFRIALFREAUEE T 3CAME L, RERR TIES A BA SN R GG R, AR EF,
F B GABEE AR EooET . MERET SR R SO TG R AR AR, B PORE T iX e, [FIRE
o E AR AR TSRS, DA L R AR B RA I R BRI S, XA
BT R B SO R A IR RIS, S8 A& 038 5 RIE 7 3, 43 D8 S0 AR5 A8 B Hh SC S0
FIK.

1 3: FRAEFRAEL T, s 2 — MR U !

Hope everything goes well. Your Highness!

XAPE RIS R T RIS S SO R I, RS, X B B N R T
“Your” hn_EAHRIRISkAE, Ebln “Your Highness” o IXFhFRIEALIA T —FhBAAAIALEN, 7 & 95038 bRt
f5i45].  “Hope everything goes well” J2X HLREH —Fh i Wae s Rs 7, BH T2 SE, JUHEELE
KPR Eh . XFpRA T AEE AR, 5T RIFHIPE.

FE IE A &l A BON IEUTE S Mg, DAARIABHORI R . R, AR R Rk 08 24 1)
ER= W D P E e s N B 7

CREBIRIRLLRE, XA R E CR B R S A AR AN E SRS S R I RIE, S&E R T3S
FEAZ SR SIBE, A 45 0 1 A S B i 458 7 SE A IS VDT 4R

4.1.2. BRI

BEEE, KRB A F ARG TR BB B OO TS, 218 5 & 80 B H G KR RIE
BT o B SO RN 2 TR S IR K (8] (EIE S iES MBI REIT I, 15 5 A45 R AITE 20 25U 52 AR
RS, LR BRI il 5B O RCR, RIS X 45 .

Bl 4: RIANELEAT SO - ee oo

But some of our men are still out there...

PR E A “But” SIANAIT, BLGIH— DT RS, Rk 1 ERSCR R AT, R
AT SO — T s kb a5 2. AR, BHIEFE “some of our men are still out there” ¥ T J5 ST H )
“COLHT MR, EEE AL X AR B, @ S Sl N T R 0A R 3E 5 ZR I B B ik A A
RRESE . BT “Weh” BRI T “our men” MiFAEELEEM “brothers” , BURDGEF, XFdEsE
AR AFRSGIE BARAE T W, 75 EARYE B AR TR BORFIWr G 48 . BrinAcs), XHE “Wh” ARG RR
R ERE R R R, AR MR A, B R R IUGE R AN “our men” HEE G, 4T
BAE T ANVIRARI NG, R SOF R AL T FC .

Bl 5: X RMHEE, H—AE L=

Among all the deities of heaven, there was one famous laughingstock throughout the three realms.

MAENEEFE EoRBE,  “deity” & AT 30, A MEAAEFTE AR, AReEvER, BARERT
Fe—FHEOA . XA E B IE AL 2 A T ) A BT B AR AR B B AR B T T,
“deity” H I T AR A FEEHE NI, B ML 7P RGN, (EH RN RS ST AL IR
M ES. M2, “god” i FRIBACHE MEMIAR,  “goddess” HIT L MEMIAR. AR IFERE IR KE
JE SRR Z P AR IS SR AR, (HAE TR 2L 200 16 2 PR i A 858N 150 T ki

TETR RO TT I, PEE AR HIE T U BURYE, 28 X sgim Tt i — D EER A XA KA
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FERRCARE 2L, ] “deity” @ % 1S E S BUR B BARRRA, I 4R UL 2 R PR AT 8
AR BUFAMMRYE R R EE N AN UL BH T 5 W & Z RS, e RER % SR
RARIFIR.  “deity” EIRXMIES N, ADOER T 1FM RS T 5, Wil L 738 X F 5 8
G A A E R T

SR, “deity” BUAE A DUAREL 1ORHRNC R SCRIRSHEIE SR, B 1 A fiE s ST A
F AR PRI AR 2 B A o XA ick BEAE PR S B b BT A1 5 ARl B SR, it 13k F B AR,
PREL T B T E RSO A R A U AT 25 8

4.2. BE &R

BRI S5 R IR i 2 E R AR, REF HARIE S (B SOES) M MANEE SIRE S (E 0B S)M
7, DMERHEE VAR @0, fF6 HARE S FEEINVERRE I, X ARERHERL M i
T F RIS 45 7 T RS

BHVE 25 A S B T ORI SOARTEIE 5 B, G5 A YT B O R X 2
MR —AEE W, FOYRMERIE RSB, R TFERARTE BARE S IR, 5t
A RE A B0 AR A R EAS AR

TEHATEERNRIE , B 75 B FE H RIS 5 BART s RE I LA AT 5, DABRER BRI
ARIEGEM ESIEC—3, FN RIS AE HFR1E T i R I8 5O e 1A B T4 an B B i ) i i A
2.

i 6: PRk e

Pants on fire

XA ERE T H R, RS0 “Liar, liar, pantson fire” KZE g “MkMREMHES” . ERIH,
Y EIT A R R BE AR USRI, s “pants on fire” , IbA)SEHIEIE B E “Pants on fire” fR4F
MR B T ESCHISE M. BARE T IRAEMITE SR, i B R AR R TR B A S, RIS A A T —
TR FABER TE S, ) 135 3 45 M RN o

Bl 7. REFF BRI

And check out who this lucky dog is.

¥ CREFEBEIERMITHE” B “And check out who this lucky dog is.” {58 1 3R S )
FHEA RS, (BRI IE S A S A <o [FI SCOR B WA BRI, “fardr i 2” HOBIPERL “lucky dog” »&—
FHIGUB I RIE, BECREA T XA Fh B 3 (0454, SCGEIHE “lucky dog” 5®1A T X712, AR
WER, 5TER. KA T PG DERIERIEN, 1555 Re RN B H RS2 B ST

SRS, IXAERBH AR ORFR JE SO XURS A BRIE,  [FIRT E R0 B 7@ FE R %, (1S BliE s
A DETE B I RIE S

1 8: ARAS - T [ Ui ) A 4 AR 2

So what’s your beef with the Imperial Preceptor?

TERIE, B ECCR R “H A BARIE 7 3 “what’s your beef” tHAKEL T IE S A5 HIMIIN . XA
FiE “what’s your beef” fEJLif A& MiEALRIE, KT “Hfram@” sk “GfaxE” , AT
XS 77 R A B WA o KT IXANE SCRIEI I SRR JeidfE 1888 R — i si k4t b, A%
EHET L EZ E BN WA RALD, FHREAE, TERHRREFN LR “beef” & THA
7 RIBHARE AR SR E] T 1984 4F, 3 EPRE Wendy’s FA4E 1 — I IRUR 55 4 0 22 24 557 A
DU DR T DB 45 o T 3 2 K OR AR TE ) I ER S A S M]3 . “Where’s the beef?”
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BiJa, 1z SEm R T EORRWaE,  “beef” HIAIVEMM 2 iy B 1 B GE L B i AT e S g
PR IEMESETT I XA RIETT AAESETE P OIS T8 5 AN, 250 B R S M £ OR B R S
T LA b, A TG B G S B R AR R

4.3. BTSN

BNASMSLAE MR (A% 0, BB S “B WA [1]. BECE S Mk %2 1
GO PR Z AR I R, 3G AR AN [B] AR TE S AN [F] (1915 5 S5 TR 4k, DT d5e K BIR 2 36 A2 52 o
TIH RS AR NTE S R, B AR R B TR ER . H RE R E R R R E . i
B G AR Bl R GUSE G A [9] o 3 BB A 114 2 A TSR 5 SR A 6] 7 Pl 5 7 B 2 v 5 e 7 SO 22 5
DAFESE SO BB R IR AR ThREAE B o Wl 28 B AN, BT LS IR SCAE S SOl s ) & 3
T HAe an e B0 S, X eRI T RSN Y RS . AR, RTEMERARER, MTEEmE, 2
IRFEJE A S ALY, FERAESIN R ER, & T 5081 B Sk,

B 9: -ZERNLFT LA . -FAMBIN KA R,

-You’ll cross the bridge when you come to it. -The bridge was bunt.

“EILATRAR” M AARNZE MBIV EARE” X B SO U7 (TR,
LA B 50 AR O AR o S0 A A AR T, PR A B TR YT Ll L
SRR, MRS, W SO P BRI WEEN, EM%T, BREAL. XA, EH
FEFRSY B T U0H NTE B G X HeR F e i UE, RS CRIA BT R, R %18 1 3R .

i 10. A ER FHELE.

Every flower meets its hour in the world.

B MY R FRE T RIS T RSB M L. “Every flower meets its hour in the world”
I T R BAL IR T AEHAE I S 5 Gl I LS8 I AT 16 e . BRI 7B A R A, Al
PJRECEE AN BIREORE 7R “IERT M IR IERIE, BIMEIS T AR S I HLIAHIE AL
BRI RS, “HE/R” ATRLRBAERIIR, B E SR Z, T R RS TS WG, “meets
its hour” ik [ AEAEREANI Z15 HGE ML AHIE, 8 I EENE, (£35S Tyl iz
M RE, ik 1 SIS RGN 2045 DURILRIRZI 5 3o XA B T8 BRI 608 Ja IR 2 08 . fi
Hfagam BARRIE S, WA 2B, SREE G ER . XA T35 a5 Ema) riEE.
I FORA ARSI, X AR R A D S S R ORI B A B s, AR AR IR B4
I AE A F e S AR I S8 TR AR ZIME . B AN DR KR T RS A R, i HOE R i S S R T
i, fEREEAG) AT — PES R AR IR B RS TR YL g o 3K IR B RO AT Bl T3 3 B 4 B e
JREJFE SIS R - e A BB X SO BT, (B SNARIE 1 IR SCHIERZI N IR, 755 8 A S
JE .

Bl 11: SARI AT EE, H A Th?

Thus, would there not be gods who wanted to fight each other all the time, who would fall into a life of
disgrace?

“HAZE” KHmAEREREURE, XA TAAEESCAT M2 FREL. KGR R . REX
P QAR IR A A BT AR FF JE SO R 5. B T “fall into a life of disgrace” >k#&i& “HH
7, KR AEEIEEE, FOAEAEE T RIEAEEE R, 5RO AR R AR il i )
2L T, BRI AR L T JEOC s . B iRdE {8 A “fall into a life of disgrace” #ERftfEIA T “H
AT W& S 48— Pl BE IS5 R . I R AL R RS & S, BT R TS RO
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R, SRTT S, A0 BN RRm I Sh AR R, FRIh AR R T RS RAE eIk . R R 25
BB RIETTR, R SCEMERG, [FN TS T ESCRER, IAF T R A W
I S I 2R

5. &5

ARSI XML VR AE 7 518 CREWGAR) 7R DRI h AR HEAT IR AT ST, 7T DA BT
JLRRE 58

G, MR AR P shig AR A R . CREWGARE) AF v — g E S e R
EEAE i, AEREAT DU TR I 5 2GR AR 5 SO 2 2T IO SR, AT DS G AR ik
JEAE I R S R, AR THRI R S A A 6

O, MRS SR U AE S B BT — e BRI . DOFSERR P BB 5 . S0t AR IRE Ui R A
PRl R B R P R BRSSP R EK, JUH A G o 76 O B A KURS A IR LI, 3 M T T 5 1
RiLTTA, R MENE R .

B, R ) B S R R R S R A 45 o AR 32 A0 TE & SR RTAE 2 ST R, R
TREFXT ARG SE, T ORE R S5 R IE T A S AR I 32 S0, SCRERE HETA A& 15 SRR 1 B U S 1B K

Ja, BESSEPREAWRR GLE. £ (CREWR) THRIOFIEIELET, AT T 5%
FAT RIS WS 575925, QK U 2 BN, SR 37 53¢ SCAL RIS W 25 o (EL R BNt S5 R B 5 SR A7 A —
SE AN AN R 2 AL, 75 AR S A KRR S P AN R R 5 583

LREPTE, NS SR AR 3 CRE AR e D0 Sl 3 rh oA S 2 N A e, e R
MW se S s2 R, A B 5t - shig i B b sk st 71, (et AN SOOI S B . SR, RSB
—IAWIRR S5 E SR, WA RAERKKIB TR DRSS, AW TR R AR .

E&WE

2023 TG @S FRBF N AR RUEDIE “5T POA B&N (HENDERER) RIE-
BURMNBRAEE T (S5 2023107): 20 &= A AE DA & AT H 2023 - R AL 00 H (BUS 01 5% T 3
TRAER (PO TR @B 7 (9 5 230805701140334) .
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