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Abstract

Streamlined style was born in the 20th century, and its birth is inextricably linked with the back-
ground of the entire era, and has had a profound impact on the history of design, affecting furni-
ture, architecture, landscape, etc., which is still widely spread and once worshipped. Streamlined
design seeks to fit function and form while maximizing it in the market. This paper mainly starts
from the background of streamlined design and analyzes the specific application of streamlined
design in modern furniture design. Analyze the expression and performance characteristics of
streamlined style, and apply it to modern furniture design, so that furniture design can play more
possibilities under the guidance of streamlined design concept.
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Figure 1. Curvilinear furniture
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Figure 2. Curvilinear furniture
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Figure 3. Straight-line furniture
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