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Abstract

Design, as an important factor in human development, can become both a dead end for human
self-destruction and a shortcut for humans to reach a better world. They are not only the source of
creativity, but also the inheritors of culture, observers of society, and shapers of the future. The
responsibility and commitment of contemporary designers are reflected not only in their atten-
tion and improvement of people’s lives, but also in their contributions to cultural inheritance and
innovation, and more importantly, in their thinking and guidance for future society.
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