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Abstract

With the continuous deepening of the rural revitalization strategy and the large-scale implemen-
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tation of rural reform and construction, rural transformation from the perspective of landscape
planning and design should start from multiple dimensions, improve the current situation and
difficulties of rural areas, replan the rational division of functional zones in rural land use forms,
promote the mechanism of harmonious development in all aspects of rural areas, and promote
rural revitalization. This article attempts to comprehensively analyze the current situation and
difficulties of landscape development in Pipadun Village, and based on national strategic goals and
policies, explore the practical path of using landscape design as a means to empower rural con-
struction and promote coordinated development and comprehensive revitalization of rural areas
from the aspects of industry, ecology, humanities, and cultural services. To provide reference and
inspiration for promoting the revitalization of rural industries, livability of rural ecology, inherit-
ance of rural regional cultural characteristics, and comprehensive development of rural cultural
services in Pipadun Village.
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