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Abstract
With the rapid development of the times, the sharing economy and the concept of sharing have
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gradually penetrated into people’s lives and thoughts, and the shared values have gradually ma-

» o«

tured. Shared space links the relationship between “individual” and “collective”, “public” and
“private”. China is vigorously promoting a learning-oriented society and advancing a new era of
reading for all. However, the current lack of shared learning spaces is still a problem that design-
ers need to face. The design of urban shared study rooms can not only promote the enrichment
and improvement of urban space, but also serve as an extension of the “space” for sharing ideas
and spirits.
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Figure 1. Design of Dongchang gourd and chandelier
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Figure 2. Extraction of gourd elements
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Figure 3. Location traffic analysis
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Figure 4. Functional zoning and floor plan
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Figure 5. Share the positioning map
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Figure 7. Three views of shared area
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Figure 8. 3D map of shared area
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Figure 9. Effect map of shared area
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Figure 10. Spatial effect drawing
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