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Abstract

As one of the members of the family, children have higher requirements for the use of furniture.
The design of children’s furniture should not only meet their physiological needs but also pay at-
tention to its psychological needs. Through the application of bionic design in furniture design,
this paper analyzes the design application of children’s furniture based on bionic technique. The
study of children’s furniture design from the perspective of bionics not only helps to deepen the
understanding of children’s psychological and physiological needs, but also stimulates design in-
novation and creates a more safe, comfortable and fun growth space for children, which has im-
portant practical value and theoretical significance.
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Figure 1. Beijing Bird’s Nest pictures
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Figure 2. Blossom chair pictures
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Figure 3. DNA bench picture
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Figure 4. Prickly pear sofa picture
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Figure 5. Butterfly stool picture
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