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Abstract

Linyi color-printed fabrics are traditional folk handicrafts in Shandong Province, China. They boast a
rich history and cultural significance, serving as not only an integral part of Linyi’s local culture but
also as a significant representative of China’s intangible cultural heritage. These fabrics exhibit
vibrant colors and intricate patterns, showcasing their unique artistic style and garnering favor
among contemporaries. This article delves into the historical and cultural aspects of Linyi col-
or-printed fabrics, emphasizing their vital role in Linyi’s social life and their status as intangible
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cultural heritage. Furthermore, we analyze the origins, types, symbolism, and color application of
color-printed fabrics, revealing their profound cultural connotations and artistic value. The article
also explores the inheritance and innovation of craftsmanship, examining how traditional artisans
adapt their practices in modern society. Finally, we discuss the current state and future prospects
of Linyi color-printed fabrics, highlighting the challenges they face and advocating for increased
protection and promotion to foster sustainable development of traditional handicrafts.
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“Fish Playing with Lotus”
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“Many Sons and Many Blessings
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Figure 3. “The Chinese Dream”
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