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Abstract

Reading teaching is one of the key points of junior high school English teaching, and question de-
sign is closely related to reading teaching, which has a promoting effect on reading teaching. Com-
bined with the relevant literature and teaching practice, this paper analyzes the current situation
of question design, puts forward the optimization effect of question chain design on reading ques-
tion design, and then puts forward the principles and strategies of question chain design. Based on
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the example of junior high school English reading teaching, this paper expounds how to design the
question chain and the importance of question chain teaching from the specific process of ques-
tion chain design, pre-reading, reading and post-reading links of reading teaching, and the specific
types of question chains.
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