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Abstract

At present, the development of media has entered a period of rapid development of new media. The
iteration of new and old media is continuing. The traffic and popularity of online dramas allow ne-
tizens to gather together to discuss the plot and participate in the secondary creation of culture.
Since the launch of the TV series “Menghualu” in 2022, it has had good ratings and significant com-
mercial value and cultural influence. Among them, it is inseparable from the collective efforts of fans
of “Menghualu”. They become volunteers and express their opinions on Douban, Weibo, Bilibili, Ten-
cent Video and other platforms. This article will start with the psychological reasons and behavioral
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characteristics of fans’ participation in creation, analyze the reasons for the success of “Menghua-
lu”, and provide a communication model for domestic dramas to go abroad.

Keywords

TV Series, Audience Participation, Participation Culture

Copyright © 2023 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1. 5|

FH e BEIE (RESCb: HTEARMIBSA R R — Bk, e RRET LR, M
ZHMEABAARMAE I NE, JIIERBE AN AR T N S 2040, B T RS 52 [ R d
BRI

(BEAEsk) HIFRELAR, #k 2023 4F 8 H, TEMSALAIE K&, BN/ KB G FREHE 47 K5,
AHYELE We TV, YouTube. 3K PG Astro GO 1 [EH#&# TVB myTV Super. H [E 74 Netflix. #in
kR VIU. #E TVING. HA NBC RERER SR U-NEXT RAT55 17 ik B2k, Lise/iih 7 E ik
HifE. 2023 4£ 7 H 18 H, TRIEHH SCHOR ORI A A TR ARG FT R I H —— “oREIHEI” 544,
B AN E S IE (), DURIR (BE) NlEA, SRR TR, fEERESR T
HIIEI , w78l 7 bl W 2 % .

AL (BFtEs) AERRRE R, W ee | R AT ZIREIME, BAERITENZ, FFR AL 5 R
Mif, ik “BAER” O — A DARREEHIR AL X, Ky 22 2 [ ] DATE FLAR A i A R I AR AEAE IR = S
Al 75t AT 3 S I P R I A A

A EEE R T, BRI, BRI A APP Bk 22 IS BRI (B Het) KA G T T4y
1, MM2Z 50 KR, S (BER) B 5RHE, Sy H AR 1B BCR IS 5 S0l g4t
2%,

2. ABLER) WEHEEN
21 WEEAR

202246 H 2 H, (Biex) THBIMMER, 257BM T RACCERGong OReBEx) » &
TEEMBOCT, RACEETF R E RN b THCER BEA T BOM + DU ) Gy LR Bo4z) —
5, BURAN o, 2GRk R, B S A AR, EEA TR L B Lk AR
FIRARFERE IO, A& TR IL. D=0, R 555 NAETF R K IR TR 2 B HIE 7y
HEdh T B EBTNAAES IS, WM S, &ty 0t AR ERE, BxRaE. BRig.
WiE . MRSEANS, FAERKHZA, §if 7HRE. DL BB ke, ERIRE R, B 2013
FLKR, A 40 RAPOE LB R IR PEE N, R AR AL Bl Bat. TN WYL R
JITT . 2020 4, DAOXRSEN T MBS (TERZE) EBUS, XPRIERIAN NG EZET, ok 4
RIS T, I B JRITC e 2 T 2 800 22 1A .
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2.2. WA

Bk 202348 A 23 H, (BHEX) MIGMIF0 72 7.9 70, HH 854,461 NRLAFT H o R 1) X A
10072 8.9 4, WWEIRT/ 0GR, PE4EFRE 3.1 5. BHAl, il “BER” NAUE 131 75, 4N
WAHLMEH: HRIT R 2. BHSEG. BERRIE. Kt YR =01, F01F)5: kiR
B TR XN AR T — N R BB G, AT . AL, BOIEREW L RIS 24T
HAEE, AR G, HOf T2 SR MRS . #uk 2023 48 H 23 H, ikl
R S IR A R 22.1 IR, 8.2 i1, [ikEIA 23.5 17,

A WA NI R ] B e e CRORZR)Y , (ERH A Il L R PTE R Eocli,
AR LT IR )L, AR AR ] F B i, 7 Lot M Ay 7k b 55 M B AR 2 T, A BTG
TR%, RNUMZEANEE 2 FRER NN (HRERME (R b, filflcEem)LARTFaC
M5, BEARCEMEREE, FOMEZGRAM, NS REESET H IRy, e THIK, NHEEFSR
B TR EAE MR, ARG U AR, FHME” , NXMEE, MOaARHNEERE
TAAFAE, XA AR IR AT A3 1 i

3. ML8{EROIERE

Chrer” MINESIRE TSR, JEEN “fans” , $ZHE Henry Jenkins e X, H AR SN “CHUE
EPPERTEAR” , JFRE TR, BIHE RN Wl a 22 S A R s i il B B FE RN (2R
BRLTER M) ) [2]. EPOGEST, MR N AN AN YL TSR ERT A, B
BN L, LA TRATIE R 4T call” , 5 F RIIAXHEAR Rk . AR (B Es%) fERE S
BEHRM, TIERAERANIT), H2 MRS R E e S O S e R, A
GRS, WL OIERIAIE, o0, HET T L7 g%,

3.1 MELIE: [FREEH

E Henry Jenkins &k, Z5:5Cth, BASEMIRTE web 2.0 P&, BTHEMGAE, FKED)
OIVEBRSCAS . AR A, I 58 At S A A R L — Bl Sk, B2 Blis tH— AP EETF ORI T B AR T
X[2].

TENNN, MerE5 50 (B4R) MKRMNE, BIEEE . g0, SEEs s, Ao,
R RIIGERIS, FEA— @ AR E — B AN, 5500 RIERMH 7 5 IR GIEF AL T TR
A, WHERBHAER. Bk 202398 [ 23 H, fEEM “BEs” N, B R “wiang” SRk,
1530 (0 BT AR A 2000 2%, Horb 474 5630 M 2 LU INED Y R Ay, QIS 31135 [ S LR (8 455 )
RIS S EEIN G, IREERFTER AR, #BE T —DNIERERHE ML, ELL “Rmang” o TR
JE P DL SEENIX — o BRULZ AL, BT TR AT FC At Lt oy 2 Jo A SO e A X 2 5 25 ARSI AN
BRE, WILHEAEMATIE, (BB NIRRT LS.

&S ITE LRI 22 SCAG I FE b, Kk 24T 9 1 B TR UE 45 DR A I SCAH PR A 728 S R MUK [3] o T
DUXAERR AR, By Txf () MsgnmtE e, xRl ARxE. Fid “FEk” Emhn
AL AU R A CERE . RIS AR ORI T SR A2 B —REIE, ELEAE X kR E
ORAR, BE A BT H AN GBI 7R A “ Bk & b, TOBSRMMUR I A, EERT R )
AN NEIEEE RIS A S, SR W LA W, EEREMMT T, 2 AR AR sz,
BETEAR N AR, SS5REE R, RER XYM, A EE 2.
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3.2. kLB BAR

MNER—DE2AEY, SN EE R BBLE], fRRE 7 ARG A8 K ST & iR DX s
PR R BORMBER SIS, RE T MERAER AN S INRES S . DS “2esk” N
fil, HaEEmEmREN ¢ (BER) TRFES—H W% RN, & T 202247 A5 H
KAT, #EF] 2023 48 H 23 H, T&H 3.9 JiskEIE, 1314 Mk, 39 sk, 470 MUEE. T4
HE g, S i AR 0 D S 7 A AR R AT A S H . B 2/E IR F S S aER RS,
T RRA Z B Ve I8, — 5T B RS A, 55— 7T, BRI 8 B At 2 B N R T A

TERIERIEALIEAR, 2B CEARTEHE T LS, BeEPaEMENENREH S
TEEARNZ RN ZR0E, XRRUKANE, LIBEAR LSRN, W2 Bamrn1, mi— B
5, AR TR BOR 7B A N S 00N Rl FEBHIRGIE B e iR, Rk Bl R e,
PRtz 4h, CREEER], HahE T EA DR RS PUSETERSAE R T B0k, HghE Rk E R
K BAARFHEN T, BETE SR XA MK M asiPaiEh s 0, Hkiih
e MER A, S RS BT B (SR

2022 £ 6 H 13 H, —/Muld ID & “F A2 U] B9 kAT Thsfly “a5 sk [ L B3 L ]
FUER], FEEITE R4S FRERIAEE (b, PEHEr T B R, X RS BN AT AR R
B3, FrEikee, F ORI M7 () mRE. Bk 2023 £ 8 H 23 H, izt ik
3 933 kA5 %%, 213 % VFiR, 97 KLk, FIRPFS X RATKIN B2 & X TRAG MAFRKEE, PLCx
N7 C“EIARI” o “=2R” . CAIRBREGEE” SRE. i REE R NETE, BEAR N SRR EE
VARG BRI E, PR LR —E, LEm A, XdR—NE LI,

4. (BER) BL S5 CRIHHE

k222 5O B, SRR, 73 MR Z T H S BERIE AR 2 10 00 S 0N F, fEIXLE
RIEEF—ERER)a, HAERAGERKGERE, £PETRME, O — SRS Reisas) « "
MIREIS,  “RdlRGERs” REZRA, AIMEZ)E, BEROCAE LHREE 30+Kk, RFRERIINE
AT AL o AR SEREITIKS RN, RN, WAL AT AN AR, R LT
HEIRIRE, SURE R R. Wk 25 5 CRHE LRIy, TUNSS5EERNE. 254
P 2576 2 =TT AT .

4.1. E5RAF 2k

2 (BAE) MR WS . ISR X R B, B2 2 581ER A EAE KB
s AL, Wk G HA AT, BIRSBOE . IRESRIXLE, 5] RIS 2 M L R
AR ERE . B IR SR O 18 b BSOS BRI TR LA B SRR N R
FE, SR TR SEARSRHIE— 00 ie . LEPHE NS, ERPF— b B B HA S AT RIS, KT
R B A A OR R IER, SRRRIARBNE, 1Dy “EHAIEBME” WMARR, “BEAL
R A UASAIAE BXA, LSRR E 7, S0k 8554 IR, ARG B IE, KIRERIR.

REEEE XM AR IRENESI R RTEBIHE RIS R, BN ok i PR UCHT B i 1 B, — kA%
FENE ARG R AR ESE 1AL, N 7 1E & A5 BT .

42 B5%EFEIL
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43. 85¥aE TN

PRI “BEIARUT” BERHR I, SR « 4 H(Henry Jenkins) T 2008 4:7E CRRAEL T RHE
VB [4] L5 IR < BSUIRAUR” S MAIT, 2007 4 XA CROTA BRI FE S “BEIAAAL
FRORBAE— AT — A SCA A2 TG 1 % 60 45238 (multiple. media. platforms) 44
GRS R, DUERANE—FrG— B RER AR

BORMPEE R, TR SN2 N IR P S T 4507 &, SIU B N EZ A 1,
P AL, MRS A LA B BIM P 6 1, MMM DA, (RSP A b, R
(B 77 A 0 125 LR OB DA K P A4, P R I £35 B B bR, 0 R R A 0 12 40 57 DA e
RS BRI RIS, BEAE, Sl A RSy TR, B K BT
W SRULRH AT . DA BT MU, WAIVEIRA TR, B, B 3. ST
B AE R AR R AHEAT —Ufte o (FLR TR BNERE, SRR R A RO 2, T 3K
FIBUE (L, L SCAAE it (R T (R
5. &5

BN PR AR, NIRRT A AR SRS T ESERINL S, RN RS SIENR S, Wamsh
OV HRLR] (B AES) ROMERRERAE PRI, MRS REIE A DB FE T, ez 58
BN A 2 Bl P e 2 u iR R T (BHes) TR, BT LR BIE B A
KAFNEREV G, SIS ERIRERE, NS5 0AE b E A 3 b E o R it T — AR
il

SE 3K

[ [BED5 A Feln, Aot BRBRRIFBEAR RO S bA MY, JE5e T siRi 4 6 51, 2012: 353,

[2] [ AFE. ORI WAL 55 5 X0 ML, FEET, % Jost JLstk iR, 2016,
(3] RPed. Bl IS M O 2R 5 5 SO, H I EHE, 2022(2): 17-18

[4] Jenkins, H. (2003) Transmedia Storytelling. MIT Technology Review.
https://www.technologyreview.com/2003/01/15/234540/transmedia-storytelling/
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