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Abstract

In recent years, the research on international Chinese micro-courses has gradually increased, but
the related research based on the perspective of cultural context is very rare. Firstly, this paper
discusses the feasibility of applying cultural context theory to Chinese micro-class teaching. Then,
taking “Hero in My Heart” as an example, this paper discusses the construction of cultural context
and the logical connection in contexts at macro and micro levels. Then, it discusses the concrete
presentation of the cultural context of micro-course works from text design and visual design. Fi-
nally, the design of cultural context of international Chinese micro-course teaching is reflected.
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Figure 1. “Hero in My Hear” schematic diagram at the macro-level
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Table 1. “Hero in My Heart” logical relationship at the macro-level
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Table 2. “Hero in My Heart” micro-level construction
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Figure 2. “Hero in My Hear” overall frame diagram
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Figure 3. Instructional design of “Hero in My Hear”
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