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Abstract

As one of the ancient art forms in China, lacquer art can be traced back to the Neolithic Age. The
production of lacquerware not only demonstrates exquisite craftsmanship, but also reflects people’s
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aesthetic taste and cultural pursuits. With the development of society, lacquer art has experienced
multiple transformations from practicality to art to modern innovation, constantly enriching hu-
man cultural life. This article attempts to explore the development process and cultural connota-
tion of Chinese lacquer art from ancient times to the present, and through examples of lacquer-
ware in specific historical stages, to show how lacquer art, as a unique culture and art form, has
evolved over time. From the earliest lacquerware discovered in the Neolithic Age, to the prosperi-
ty of lacquer art in the Han Dynasty, to the transformation in the Tang and Song dynasties, and the
glory of lacquer art in the Ming and Qing dynasties, the article examines in detail the technological
innovation, aesthetic characteristics and social culture significance of lacquer art in each period.
At the same time, the development direction of modern lacquer art is discussed, including the rise
of modern lacquer painting and how lacquer art adapts to the needs of modern society, as well as
the spread and exchange of lacquer art culture in the context of globalization. This study is based
on the technical and aesthetic evolution of lacquer art, emphasizing the important position and
cultural value of lacquer art in Chinese culture.
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Figure 1. Acquer bow
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Figure 2. “Jun Xing Shi” lacquer bowl
B2 “BER" &M

MJE SRS, HEN TARK — BN A BUR AR E, 20 2R RN, DUREZ I 2L
AR T R FUAMRIE I SCRFHIE (5] 2).

RS LR E N EE, SEMOAE], AU SR, mHEE R AR, F
B, MWINER. BarEMERFE 2k, ARE. 7K. MR, D81, JEEHER2]. f£H%
FHIEE, BIOCAERS NS, B3 R LR R, e L2 UEIMBEER . THlz 5,
RE 2 T AR A A, I DN 22 LI AR A 396 R SRS S 5, P AU 2884 B B Y A K TRGE
TN AR PR S AL YRR

4. REFER—UENRZRBZ R

EFER BB ZE PR, MRS, 280 Bt e R B sl flit S 25 0K
S BRZ IR AT BT 2R DA R TS R A 2 L R AR B AR A R, BRI IR Y R AR S
WIHRAR D o Bl B RS BB 0 H T, BEaeAE H AR TE h I SE I B2 Dl 1 L Gy, X2
WS ERFAT WA R REIE R T APl o T RS EFBORKIGE, B H Va4, R
T 358 AR o T ) g A A oF 3 A8 P 90 B3 AR R S M A PR 1, 3 Z M B AT IRt bt 12
MAETFRE VOB R B B, & R 2 NI B SO AURS # AE T AWT m  /5K o AR TR a0 R e
HR B B E SRS AR R T E T, R T B SRR SR N, B 5
M sz

Figure 3. Tang Dynasty Gugin
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Figure 4. Song Dynasty lotus lamp
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Figure 5. Carved red food box
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