Modern Linguistics JLAUTE 5 %, 2024, 12(5), 451-457 Hans )X
Published Online May 2024 in Hans. https://www.hanspub.org/journal/ml
https://doi.org/10.12677/ml|.2024.125382

BEREFERES TH/LEXXFEREF

A5
FEB T AR, LR Frr

Wk HiA: 20244F3H28H; A HEM: 202445 H21H; KA HH: 20244F5H31H

G2

AR, FHEESERLIREIAE PR ESS R A WRA, KESNELESCEERBATETS . £H
Bk, 2R, JLE®T R RESN LECEFRMRRZ R KP ERE RE. LESCEREN
S ETRHLEEE, DULEEREFNFO, KE)LEREERREPIERR. SRERFHERRAU
BERNPL, REFFEENCEENTHER. ZERAMEHT)LERE EFBERRERE, &
2%Aﬁ%%ﬁi#ﬂ%¢%%ﬁ%ﬁﬁ7éﬁ%mﬁ,ﬁ%ﬁiﬁﬂ%%ﬂ%&ﬁ%ﬁﬁﬁi%ﬁﬁ
AS5HISE XL,

K
BREFEY, LEE, #E

Translation of Children’s Literature Works
under the Guidance of Reception Aesthetics
Theory

Xueqing Jiang

Basic Department of Qilu Institute of Technology, Jinan Shandong

Received: Mar. 28", 2024; accepted: May 21%, 2024; published: May 31%, 2024

Abstract

In recent years, along with the great tide of globalization as well as the in-depth intercultural com-
munications across the globe, a great collection of overseas children’s literature works have flooded
into the Chinese market. Among these literature works, the outstanding children’s literature has won
more attention from a vast number of Chinese readers characterized by its educational, artistic and
childlike functions. It goes without doubt that translation activities on children’s literature shall be
centered on children readers, especially taking their feelings in the reading process fully into account.
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Reception Aesthetics Theory emphasizes reader-centeredness and focuses on the readers’ feelings
in the entire literary activity. This theory not only helps children readers better understand the orig-
inal thought, but also opens up a new perspective for in-depth investigation of the quality of child-
ren’s literature translation, which is of great promotion and guidance for the sustainable develop-
ment of translation on children’s literature.
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1. 5]

JLVESCEXN T FE LB E A, it LEEBERK AR T EENER. HEZFELDNLFETT
16« WEUR[1] (George Orwell) M 25 “IRZREHIAAG N Z AL, A TER AN R LI ) 35 A MR
T TAAIZIARRE ST, FEAERE A7 o JLE S, PR R IR — AR R MR, HR45 21 m B S,
EIEIEREARANZE . HEGIT 3 10)LEE, HAATEX P E 2T bR R 24 & ) LE SO
AK[2]. SCEHMEITRE T F 8 AROIH T 3-SR ). HiE DUE R . BAER IRk 0 i g T 2
M E R, B RO — A RSCFIENL, A R R AN E G RRAR A BT, R LE SCAE R
(140 51 32 R 6 S0 2 P PR B 2 G EE

2. LIEXEREEHFREENIFR
2.1 JLEXEFRNES

g e SOLE S, B . BRSO WA BT B AR . (HAR AR A SR E SN, EA5HEK
A MHVIRE L. “ILECHIFARBE ANy, HEEHEMGEAFIMES” 8], “JLEEN
R, AE T RENSIE B LI AR VE AR I6 T SR AR FEARE 1 A e B B, St A, I REAA Pl ikt B v %
TFAIRRE B, AAEE TS RKENBRIBE . £RA5H, MESHCFIEH, WRE0 e
R [4]. HUEw I, P E LA R T LE SR ECE . (S LE S ) AT R
iR, JUESCER CRIELEN OB EAE SETH 2, LONJLEIME, HE 1B NI 2 GG Ak
ATBRIBEACEL B S22 b 7 [5]e %R RN 1 LE L H MIRFRTE, LB R B 2 ) LEVE. A
WoR, JUE AR DR NRA, DSk, DSl AR By AR, Used BROVIER, TErS%E
BRSO RM, 2R AW T LESCAREARNE, JLESCHREm A T /MBI LE KR, LEE 7
WM S TR JLE RS ) LB SR Y, BB R LE R F R B2 6e 77, BRE TXDFIL
HMAIE. B, EBHEMADL TILESCAR R BAAENE. JLEE. 2R,

B AN, JLEEEN—MERTEN, TR IS S ) LB B @ m i R, S
FERE, RIGREEIE, siffaiiett. LB LB R B RGIOR. BREA, EAKAR
AR R RS, MBI BERE S, A T, AOCRENI T ELSE.

Hxk: JLENE. BORTERVERORYE R JLESCE MR RFE, JLEA H R — iR, seii o
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Ho Bgb. EAHBIK. EAYA BYEERKIESHEESEILEER. Tl ST ZJLEME
FIT g, R, —AJLEEY), MBI ORRE, 5IER. AR EZERELERER,
SCTRITE . ZEHIPR, BEARE S, ek LESH B R B 55 PR H K, IEREB AR P s R,
P STRSES FEi o

i, SR AERNSCER AN M, LB A —TE TSR, IR DUHOMURR R 45 ) L2
HUAERZ . LB RO AR SR RIRE], MATRS SRR R E L5 T. JLE SRR SRR
TRHATRZH A MM, PSR S N SRR Z AR BALE L .

22. BFEERNRR

IS FBR R M SRR, bR OLTRBCRIAZ) FSE 0L 18 % LT IAEFTA
JUR AR A T BT, LIRS R R, — AT, JURAEAER LR SR S
NBAATFR A 7T, AR PR LTS LB ROCGRRRE A TR . LT B
L A B ROR R AT EUR F (RN B0 B T LA 3 1 Lok BT IO BE ), AT 1
MPRFRSH 3, AT AT SCF MO LA, G, L4 T 498 W JL SO e e
PEHIS]-

3. LEXFEXFFFNER

JUTSCHIC AT BRSO IR AL, LA TR LT T BB (. AR AT, Ve
ST ST FARUE S, T LR HORSIRIE . FCAFPRIE T T B )L A 1 D e 2
AR 7 T

X LB R TR B B SRR JLT B SO IR . 4 BV G
FELTAERI B, 4 A SR ST (R V), G AR VR RN (O . S0 R
PEE LRI 0T . LI 0 & R D b IR, TR SR 5 TR R %
(KU, SUATHAR LSO (e 0 B SLK — B 5 SRR I e T T LTI 1 A R,
BRI N, LRI G R B, (Y IRAF A RIS, Lo, AR
FAEMOM, GBI I L R BRI SR e, T 2 M5 R LR AT, LB
BRI L™ (7). JUIEAE, WAt “JLIRHE" | “HUBME" , PRI
AU LSOOI, JUREA TR IR B, A TR BT, R E R
S S RORRATRO G . LA I B T M S TR, AR BB, B
W, G BB DR SRR PRI, B O, A RE MR, LA, K
TR, AW ORI A S R ERNAR, KRS S, WMIEE TR
. SCERAE, BT LECE BN R SRR T Y, I B R B A
SN RRE, PR IRIK UL TEUATRE SR W)L SR B 1O 00 FE A

Gr A, BN T AT LTS B N SR L — RIS, PR R
AL, WEAE, SRR SRKEAER, MR TR GEs, R T
. B L

Bz Ah, BHEER B SRS, Rt AL NV SCAGBE AT AR A, A R
SRS HRR, iRm0 B TR YL T ATAERE, (B R 3L T i TR OHL & . 24T,
BRI LI A, FERARRE AT R, AT “RI AR AR UIATLL, 4T
A SCBI R . DR, T )L T SR SR AL EOSCAG R, L AR
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AT i) 8, P NS R “ON)LEME” , FHAE)LEE EMLE R T2 M.
4, BREFELE)LEXEEF
4.1, FEZEFIBLER

2 RS RMEAN, USURFER AEE, i DL 2 O8O SO RS, 20 4D 60
AR, — KMOSCHFRIR G SCF RS Emi 2, KEXER, SAMRRIREMERE, AHEE. AiEs
TR, LA « B1A%E « Pkilr(Hans Robert Jauss) A0 AWK 52 36 4 38, 78 78 [ BE ok JH 17 K 241
RAEK, RONSCEERRIR B — EAIFEE . 20 2] 70 4EAR, $E52 35 2 BB Al oM [ S 2 IR Hp AR /]
BLER I — 1o TR B ERE AR NG E, s RSO AR, 20 tHed 80 AR, IZFEIRIE
W NTRIE, TESCE TR T — IR AR H0R

P2 NN, — SO R D S A RO SO AN R O o LB ST R AR AU R
RNAZ Ay, AT SO SCAS R U] BE B Ml S B S R 0 RE . DRI, s B2 ) o — T %,
B IAFAEAE SRS LS LSBT FE AR 37 78 S22 g s b Az [8] . #3252 35 24 Fi LA gkt
RF, DL CLhEg N7 RN s, QU BRSO R R R, — REMEF ROk
BUOCAR ORI SO FiAL S8, 405N N BT BRI S R T A ORI R Oy, 5K “iE sl
w7 HSCEE,  DAOR MBI 7 D S SO ARG R (1 AR R, AR IR TS K SRR
2RI,  CEHEARGER P R REI GG . SCEAR S P S A i R
REZNIIZ 5N NRAFERN . KA, REEE KRR, (A feag it N —Mi 82 m &
WMEF 2. 75 A, SUAR. 337 XA SCEAUEM AR, SO AR I R Sl 5 1 B i 4
RS EHZEFEIY, RAWEHBEANN SOR” , ARG AR o BAEE W
Bz, SURMEARRERCN “PE&” , Wik 74461 71[9].

42. BREFEPLHEERS

4.2.1. FARFILEF

FIEF AL R W 32 R A BB AR ML . 12 B I R A AR R S B A B e . AL A
TR CEMRIE AT o BERE A QRO MR, #SRI ERAE S, SR
WEME A CATER” B COSBIENE” o B CALERE NG P AR CRTEAR”  ORTORR T
AN PR ORI P BGS T, Mol  SRAUN B S 2, (R AE E AR T AR TTIR
A, ARERE RS SOR A CHR LR

UL IR — OO “ABEEE 7, IR U SZ AT U RF IR K55 775 55 7338 B (K31 s AT
BRI B A2, B G AT I SRR DAL N B . RE T SCA, #E
PE] AT B CAEEET e, RAEEMA R CAER T BETR T, SCARN A A RERE
B R 3 [45 52 5 58t o

422 HEER

W7 e AR SR AN EEM SR ERAR. 7 RERRVINEEM R R. B %
TP REE, SRR YHRENE N —. BEERHE, EHENEENMERIGER
Th AR RIS o Sk IR AR S, KBRS SRR AR R ik
IRGHER . BORENEARR, WHEYA . MRS LA OAR. ke “mPH
B %" [10], B S EARAE 5 o 0 SN EAE R MR AE PR SRR, BARAERRG. 3. Atk
# 8 SaiERe AR S 2, WUECE (R R) B SRR, Oy — BRI S 58 eliE
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Ho HREWPZEHLEMRMICZ, iSRRI H S WS XN F AR =T
BAERPAREE,  “BRIRT RS SCEAE S A 2 Th R B S

4.3. EZREFERESTHILEFERMEF

JUE SR SR f ) — AN 50, BERA — SOOI ERE R, R B SR P . JLE ST
FHIZAE R LE, MRZELEFOQE . FEe. VER . RERE UER R ROR, LB SR AR L
A HRRRIEME I . B BRSO A A & E#R R DL LZE RIS 1L 1R 5 4 UL B
R RUONRTHE, DRl TH O DRSO B Rk, SCEHEEAR S 7 — SO LB 33 O A [11]. JL3E
SCEERR AT A AR IR VAR T B O LB AR, R AT R N S R B L B R AN
Ko BEATEIRESCEN, BIAJLER BRI T8 E I B RE ST T A, R LEE B HEAT R R OR
PR D B A L TR

TR SEHARAE N AP RRIERE, Fh Ao S5 B, BN RIIRE SR IR E R
SCRFe EHFWN, HRRFHRRSILECEMIE, AUTESG B, BRI KRR LR
“CRARE L o LB ST BRI AR T P S A O LE R, R SRR “ DLk
HRNFLT MEERARNG. DIERERZHBOVIET, BEWE “EHORRY BT#E, I3
R AN B YE 15 SR, B E LIS ERZAES), Bhe TN A LET L B i S A2 52K
o FEr TIEEE RS R RSP LRS E IH SRA, RELE R AR R . ik, DR
RRFHIRTE T, RERAREE LA SIS L 5 IR LB AR o LB REF IR AR, BAE
SRR MR, SRR T “RENE” . BA T “BUERBROEY , ERFEEYIN, b))
ol Tk S H AR — SR AT B . R, R RS T RSO, AR L E
O BN RIS R SE A2 A8 T REAT QAR WD KRR Pt b AT TFR) B 352 20 50, SR BUAE dl {EL. PRI,
PRS2 R AR VIR T, AT ARBS LB 33 IO TUAUI Ry, 8 B 3 b 45 1 Ho i S AR08, ST L S hE
AR LEE AR oA H G HRE s (B AR b R — N5 1 B4 S A AT TR TOU » ke 5 e e A e L OB 2
FREE A B TCIRIRAT S

B FRAHRTE T T WL SCAE R, B R IR R SCRENS 78705 FE B L EL 1L 15 WL A e
Bk, I ORAF IR R EM S E & . AR R, B RO AW, EE R
JUmi: 56, BEEMRFECIIES MY T, A58 LE AT BB AE F. XTI R A
XA SRS, B BT IE S AR, DAL S H RE RN B . LU, R OIS
HIZRIET7 SRR, RO R AR R SO 2 OR R E FER R . BEAh, 0 TR S e R A s, 83
i AT I 2 R R AR, DA B LB e AP B R . B, R IR R EEE R NH AR
Mo FEERZRFHRMR T, JLECEMEAMUEARREARDIE L, EEERSHRAB
BiE. Bk, RS, FEREIRNZI R P EE i, SO RIAR S T LE
TR B E AT ZE R o

R SRR IIE T T, JLE SO RRIIRESC B S AR DR R SCRENE 78 70 5 18 ) LS 133 ) o SR e 55
PRRRE S, IR OREF RAE RS ZAR XM AN SCAL AR . 32 I3 3R 2 B 1R S AME L E SO R il i, 2
FIEELT (A5 < W) M CNET) XPEANE LB A2 A fh D SE

J& X 1: The little prince looked at the flowers, all in complete silence. “They are so beautiful,” he said.
#FL L CNETFTHERBEME L, KRB CEMTAEM. 7

FEZII ST, PEE MR TR AR HIE RN, B, BHEE A TES, a
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7 LE B B RE ). AL RS HLREL A0 “T RO KRR, EOCREORE TR SRR
55, A LE R B S I HIK, EEEEE 7RSO RIS . SR AT “complete silence”
BRI N R, BRI VRSO R A, A T ORI IR R, R AR T RSO
NEFTHERIBER NG, R R CEAIRERFER, i 7 EEREROE. &a, FEEHEE
B 7L B H SR . A AR S R AR R AR, PR I E I T A S A L RRE
MIEEIET SR, W] T LB (% R

J&. X 2: “The Neverland was a place where children never grew up, and where dreams and adventures were as real as
life itself.”

#FX 2 KRG R ANBEFNARERESKKRGT, XD, FA5FRMELETRY —FAE, 7

TEZRH PRSI ch, FRATTAT LU B33 0 AR SR B 52 36 24 TR R IR SR S0 . %k, BB BIEH T
JUEE B D B e S A S, T ORI TR S, RS T EM. i KL S X
(TSR, FEIRR TR NEAOE, AT A, K, BEEE TR
IRFE R BB . RSO BRI RS KR A A48 5 B Mt 18 S A — R B X 45,
IR WEITE, BRI IA T R chont T AR . AR S I 825 S, LR B R e A S
BJR, IR T SO BRSO . TER AR, PR AR S T AT TR 4
ROFE, B RS AR I SO SR 2 ST

DL A2 (B PR S, RN T e TGRS LR SRR (S BT B, SRR AR
TR 75 40 H R B LR L TR LT R o 25 20K, AR B S T JE AR SR )L S D S MR R
BRI, G LR, B2 IRIE S F LI SR R B B A0 R LS 118 & A R A
LMk, REERENSAREMEE R L, A)LEEHE RO M s, @ X R B sk, A
T LS A M ) L B SC 2 M R SR AR, 1E T 2 A0 L RN 2 BUR TS M LB SO
5. &5

MR R MENT, BBk DT DAy O B B EE IRERG, Oh )L SO A R PR A3t
P R B LA, RORIR T 1 B MR SO O R Y, 3 S 3 £ 0 1R AT 2 gt PO AR
Wz ERAE, JyB AT G LE SE A LR R AR LB IS LAt . DAz e RN T, W LU
FAETHBELEA PN E 2 " PEAT AR, RTHRRAE R . ) LB AT R 1 B B e S
B, HrHREAEAR AT RE S M ORAMBATROLES A2 Ak, a0 T ) LEE 15238 (0 B R B 155 o SR 22 06 AT R AL B A2 A Py
R RIS AER N, S EEEEEN. ERNE XY REE SIS MRS, ¥
SR AR RS BIR R MR T, IR O LB S B R 2 ST SR AL IR AR S AR L, {2k JLE S
FRREIK R,

SE3CH
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