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Abstract
This article analyzes the meaning expression of auditory and visual modalities in the “Wandering
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Earth” series of movies from the “complementary relationship” theoretical perspective of multimodal
discourse analysis, aiming to explore how this series of movies utilizes the interaction of auditory
and visual modalities to realize the expression of meaning. This article focuses on the analysis of
“reinforced relationships” and “non-reinforced relationships” in the film, and specifically clarifies
the manifestations of prominence, priority, expansion, coordination, union, and cross-relationships
in the film, combined with film analysis data and questionnaire survey analysis data. Our research
has found that the “Wandering Earth” series of films achieves a unique expression of China’s excel-
lent traditional culture and contemporary values through the complementarity of auditory and vis-
ual modalities, providing new ideas for Chinese film workers to “tell Chinese stories well”.
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1. 5|

CRIRHLER) (EAR S MR ERL R, B2 REAARP b BB L) i) AR = i, WAy
2 A BN FE f EHT AR ARk e, 3R B 22 U 2t R — b e B ) SO R 0 A A R (K R
i, 2019) [1], HApras & o EAR TS A AT R R EAR A TR TT . W S ABL S FORL 0 B S A L 52 T i
FE PR, T H R I AL A 1Y) R A I RS A ELAE P S

BEERIZRRI KRR, B—0E SN HIE S BUR. S &R B iR (S 4
&, 2014) [2], M ZBASTEESHTRGE MR KR E R AN R TR T8 S A S 0508, M
A5 NAT TR 8 s ) PR BB AL T L 4510 . R. Barthes 76 1977 4E & % 1916 S0 B4 1945 %2 ) (Rhetoric of the Image)
R T EMBRAERIA E B S51EF M EAE ] (K EERR, 2009) [3]. 1 E B 2R iR T 2003
RN R (ZERESEE NS/ S50 , RS T 2R E T 45 A NESL IR B T RS (A]
CHANRR7IIAETE I, B T 2B E T BT - B A 2 ARSI T A B DL MR SN (R
== 4%, 2017) [4], REWSHE BRFRAT L Ar B A NSRS BRI Rk EAMUAT UG BINE § RGER UL
i PR ATRERER, T E TR BN S . &R BESEHALRT S RGN R T A AL
B IS S B S A T SEDNAER,  2E T R N R AT 25 & 4 H 2 RS I8 B 4L 2 58 B
HEICRKA, 2007) [5]

CAIRHLERY RA IR 7K LIE S N 7 G Bk 3 m B 2 R g, E 81 BIARIH 2 KW
A, FBEEE R EMOES BRI ERE R, BRI THE 8. SAE L ALl FARR
MM AR . AL GRIBHERY RFIBE AN R, NEZEHA “HIKR” B MRAHE LE
1Ko XZ BB TG R TR 2 IR BRI, b BRSO R e E a5 35 3

2. ZWTSIFEDIH “EAXR” Eip

ZRESTRER “TANMRR” R IKIERRT 2009 FEAEH 2 RIS TE AT BB HER rh 3R . JLAY ) 2 A
ATTER S — A TR AN RE 78 0 RIE H R S, B TOVERIB H AR S, & ZAE B 51 —Fokah 78,
PAHER MBS Z R RN “HARR” , MEHA RO AR R (K E R, 2009) [3].

DOI: 10.12677/ml.2024.125373 390 PARIE S


https://doi.org/10.12677/ml.2024.125373
http://creativecommons.org/licenses/by/4.0/

=

, EaR

MRIETRATRRA “HAMCR” Bik, BATHEEEX R AR KRR X 7o SRR R TR
AR BN bE R, MR M MR R R, SRS R BRI . Uy
FE=RIIR AR (IKAERR, 2009) [3]. Hlln, R HEIH S ARBENE T A R I, (HADIRIAT A A 5
EE, RS R EERE R M ARAT NSRS T MRS 5N, A2 R 2 MRS,
EHES RS 9. sESERMBIBATEM N TBL 2 MRERGS . EUCE BT M UER, 7Rk
IARSEEDE SRR G TS Eay E PR b} - 2 SRS N ks R U/ (B E R IS T CE S T AN =D~ S G |
R RIG RIS EONAN RS B—An], SO RGO R N, — B AR 07 & A 1
HRARE AT B, Db 2 — O AR R R S, W i RS AN AR 2 1A 3 ) 2 SOt A2
WRFR. AR, WS TA DI &5 ARG 5 F R e, HER AR, X
FELFAREWESGRZREG KR 1T LLEMTZEMRER, A7 LLESR & A 25 R e,
RUrE R TR, AR O R
3. (FRbEk) RIVEEPITRFMNRRSHENRIE

(IRHLER) R 5 3 2E I W e RS L S S Rk 3, WP s B G55 ARl A
VI & i L SRS T R R AR S, IR A i R S W E T . AR AT S REIE LA
I () 2 (KA AR, 2012) [6], AR5 S AT 3 A2 IR AH ELA'E FH A R T WA 1% 19 IO AE B R A, SET
PE Uy

(—) KR

1. RH

TERHKFRS, A5G BB SRS 5 R (K AEAR, 2009) [3]. HLRZHINE =&
RS AN RS R B IE TR, BIUTESE — 3 4E R, S XIS T AT AV, X Bl B R A 2
TRy, PASER S A, X —BME 50 RS, WA AL L AR S R TR
L, HOERTE L2 22 T ok, HE b U LR S O R ) T AR Sl ik, AL SR A N Bh A
H RS I SO TR I S SRR AR B R AR, K H BRI S R A BE R
(A, XIS B G AR i A S PR R R o 1) 1 T A B 0 A 5% e FEIX — %5 rp, W BEASAE AT SR T AT R
WL BERRAS E ERE, AR BERAE R T RES R,

2. ER

TEARRBRH, FERIEE A S E RS, R BB R4 Bh B/ (k8 4%, 2009) [3]. 7EZH
T, AERFIMER RO EE Rl THRD AT VRS, PR T AR, BREBUM AR AN ERER) . H
G EE N, RS AN TR, B8 B2 ki3 T, sORAEI. AT PRI Y T
W NRIAKA THIN T m, —Aa) “TRATRII” PRI Y ik pL i S, HEM SRR
AL T B TS, T2 T R S BRI — R, KPR 5 E A LG ],
WRAEE NFRWR I A dr /1, WZIREEIR B TR, 8T HER N FIRA 1 fa M 1) &
— Ry, X R ARARIAT R R B ERE .

3. IR

T KRR, ZHESHPW—BSREY 78 50 — A RIE =S, RBAEbR# BAERE (RER,
2009) [3]. TEEE i, A —BoA KRRk, & BRI HTICE SK H 8 B AR ar v R 985 A H AR
T8 1O BIARE B T T SAAS,  TRAH U BH 17 oK 7% 5t k55 0 ) 0 % PR 1 10 5 T I T R A 2 il A B D PR
e BRI ETHL. B RAZELE D SORBERESN AR R T AL, B TS sz s, U
WARAS AT FEEAZ BRI 2, WA UL W D A (R 5 A, 108 PR [ 41 38 R ST e AR 1 7 R,
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T P 1 T ) R 8 S TR U 70 S Dl g SR BB REMORR B L IR AR IR 2 K. B3I
I A ZWEL, AGEAR T RIS oL, AR T “BliitRI)” 7 ZHEATHORAE, Wifseih
WREANFE AT “Forlivh R ATAT VRS IE P 75 B 1 T 5 % b SR RS A A o R I T R b, o IR R
COIRHLER” T SR BRIk T R E N R EHE . AR E S .

(=) FEERfR R

1. i

KR, WS MRS LR R IA B L, SRR — PR (8 SR IA A e BE (TR A A,
2009) [3]. FEES—&FH, XURIN 7 Hn ST 4 i m) — RO, E SR EE XS R IHE AR S, X e
JAk 5. HEEAED, REHUREERIG L, HBH BRI AE S T8 W R, BT . RN
MBI JE TGRS, MErEE T s, SRR SEERCEE Rk i A & mo ALk
T XA ORI OB IS B thAh, T — R IR A S 84 i 4y, #08 — %217 B KAl
He B O ERTE SRS 0 2 P an AT, R R A S EE S WM HILRPH R MWDGESHE, FBNLIEE
W, RS IE S R K R o AT R ENALHES) MU ER T AT PR TR A AR, T K PH &R 2l )
S FRE S R T RS, R I R AE S o R AOMUARR SO BRF  B ) RE  RBH &R AR JE T
Flle X R EREEAFME. AFRES, BUCE AN/, A ERRIR 7. 38
M5 AT 5 [F], L EIA R (SRR, 2008) [7]. FEIX R, AR B ER VTR I 17 TG A R I
BIRPH R R S, AUE I TE S A DUR I O EREE Y HE 2 [ PPIRES , PR 2S5 W A4S 1 9 8 1) W
AL T N SR R L, AR IS AR, ZEE UM CHIKHR” ERENT
N RAE R 5 AET AR [F 15 8, ALl 7 N Ramg S RA MM EE S . &R T8 2 B AMREE,
PG AE 58— A, 9 [ 55 (5 bz BAAR 40 I\ BIHESh H AT ) AT, Z2FE S R “HiE” Bo& A4k
NS B LRI A 4 G . Btk SO M 7E58 8 rh & B0 5 a0 b B E A2 BA R BA G H 3 5
FAZAR H BROT S, MR ZETM “HF1” BiA BN G H 51 0 1 2R 02 ok

2. BE

PRA R R ALE— PSSR [ R = (kA RE, 2009) [3].  (URiRHbER) 356 &R
BXFRAMER AT 2 NEIF—3 1Lk TR R F I KL %, ATERBIRE R
S KT AR 2 A AN K PH R SR K T2 K, BRATBUN G E 1 “OIRHLER” 1R it R Bl
K ERHERCRIH R . MAESS AMFEZR, CABTASHE R E RN, Flan. ki 55 RS kil
WrEiRIE, PRNE S REHIEERE, ST RS S HIERIRAE S, WiEe
8 S R A BRI A RS K, TR AN ) B 5K s K LR AR LA RO & I S . 55 AR
R T () S5 [ B U A, SRR IR R S ANIRITE 5 (38 [ 400l s B 1 3 3 1) e IEAE tHE & b R
A, ATEREPVER RN T —I R g AR TR, RILT ARG NSRS, fLid T8k
SCKE# B EA R R, FHFE T RS RIRERNE X, M 58 R ON% HNERAE T H 130,
7 Je8 T D AR PR AN [ A A 3 i 1 SRR RIS, S T S AR, SE LU TT, (RIS A R T v R
RS, AN, FEES A — BOKPH X ERIA H BRE I AT 262 TS 0 A5 2 15 1Rk B2 ST %)
2R IFR B, FRMLAESZ B TP IE 5300 75 5 AR BH MR AT i R (1 %, FRBEI & — BOZ T
FRERALS BT FE . EZBh, TR B S A KPR X S 3 R DL AT SR AR T
RS, 5 EURE KPR R Bk, T RENLHLES 2 R R 1 K R4 i BE S oL, &5
SRR R E SRR T AArE N B R, KR AT TR LR A R TAER IR B fEL. ZBGE M T
[7) Jog W i A 285 ) A7 9 A B (R P RIS S5, SR P XU S AL ) S B 1 SE NSz A4k, B 7 Ak ) A
&, RAEERI 7 %iErt.
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3. X

AR FIEAR IS S B 4T (A4, 2009) [3], HHZMFEE, EFSHIERKRX IR,
AR R WA KRB AR, 11038 SO R MR BB 1028 U, AL 1 1E AT BE A 65
MRy, HSGHT.  (AURMERD) 2 R alas i) Fah 5 g okl 2 S RSSO R X A BREME fE
Bl R A BURIR 5 E TR DU A R P2l 51 s, (ERRE R R L HoRAARKMERME R, F
FFAERA AR, TREELNANR RN AT ERE SIS LR 587 . BEEORE T
VAR, MRUUR T AR, BRI, T LEAUR ST AR A BRI R, SRR 0 = SR
JEXEL T, MEATUE, %A Bk T DOV RIS R 5 R 18 8 SR AR
RORRAERS PR, 52 17 TP LR RATTA RN ST 3 56 L NSl .
4. BV

ZiEPTd, ANZHEETANE KRB, X GRIRHIER) RGBT 70, BARBIIT TR
e FEX F7E B B OONMORRR AL A RN, PRI 1% R 5 s A S AL
AR HE R RIE . EXHERMK ISR, ST — A E S B o 10 EAR S, TS
VBN — Tl L ARBEART V2 B AT 2 A 18 A% [ S AN A% 3 (BB 8 07 1D PO FH A S 3, 7 (VR Mk )
FI IR o E R LT T — B . A FOA BT B R B LR rh % AR A 1 56 AR R
RIEMVER, TG ARr . SRR S A7 b [ R e SR LR B, DA s AR (il F 5 QU 4t A,
M TTTHES) B2 P75 rh B A (07 - DAY v [ R SCAR BRI Iy R 7

SE 3k
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