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Abstract

This paper studies the visual components of the Yi Sani pattern and its emotional expression. As
an important part of Yi traditional culture, Sani pattern has unique visual features and emotional
expression. Through the analysis of the shape, color, composition and other visual components of
the Yi Sani pattern, the relationship between it and the expression of emotion is revealed. It is
found that the visual elements of the Yi Sani pattern are closely related to the emotional expres-
sion, which can convey the emotional experience and cultural values of the Yi people.
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Figure 1. Copper coin pattern
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Figure 2. Star anise
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Figure 3. Tinsel
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Figure 4. Horn grain
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Figure 5. Clothing display
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Figure 6. Clothing display
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