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Abstract

So far, oracle bone script is the earliest mature script discovered in China, which carries the profound
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historical and cultural heritage of the Chinese nation and has extremely high historical and artistic
value. In recent years, the phenomenon of using oracle bone inscriptions as a cultural perspective,
exploring their uniqueness and aesthetics, and innovating and empowering the design of cultural and
creative products is not uncommon. This not only enriches the language of modern art and opens up
new spaces for artistic creation, but also promotes the deepening of research on oracle bone inscrip-
tions, effectively inheriting and promoting excellent traditional Chinese culture. This article first
starts with the basic meaning and historical status of oracle bone inscriptions for research; secondly,
it explores the research value and practical significance of oracle bone script innovation; then, the
innovative application of oracle bone script in cultural and creative design is analyzed; and at the end,
it points out the problems and future development prospects of oracle in the design of cultural and
creative products. Through this study, the aim is to provide new ideas and methods for the wide-
spread application of traditional cultural elements in contemporary cultural and creative product de-
sign, and strive to contribute to the inheritance and development of excellent traditional Chinese
culture and the promotion of the development of Chinese cultural undertakings.
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Figure 1. The evolution of the character “Fish”
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Figure 2. Creative transformation effect of oracle bone script font
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Figure 3. Sports icons for the 2008 Beijing Olympics
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Figure 4. Oracle bone script emoji pack
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